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IM TRIBECA A5 A YOLING WOMAN WALKED

CF THIMGS GOT MY ATTENTION, OME BEING

SHE WAS CARRYING A PORTFOLIC ANMD THE
I ¥Was THAT THERE WAS SOMETHIMNG AROUT

TURES. THESE WERE QIUITE A MK
SHE W IN HER TWERTIES. AMD THE
THIMNG? SHE W FACIMG 30ME OPERATIOMS SHE 3AID,
ILUT SELF PITY, AMD HER S1GHT WA AT RIS EMENT
AYLA LOVES PROFESSIOMNAL CAREER BEG AT THAT FCHIRNT A
ETIMUED EVER SIMCE. | HAVE ALWAYS TREED CLOSELY WITH
1L RATMHERS. JEED Was VERY MUC T OF A& WRITERS
] 3 CAMD A TIME DUIRE
P THREE CATEC

4 WHICH THE | - .
LORERT CAPA AMD DOM M LILLIM. THERE

R0 AVEDOM, LATER. ANMIE LIEBOWITZ 1 2 FHY,
i INCLUDES THE FRACTICES OF Makl Ray, Y MAGY INTS
BUT MNOW ANMD AGAIR Ald OUTLIER HA A FPEARELY, S 1 MELTS
DRIES, OR IGHORES THEM. SUCH A PHOTOGRAFHER 15 LAYLA LOVE, L
T SHE OF GOD. LOVE'S EM HEALED, THAMKS TC STEM CELI
i EE 1LY THOASE WH ILL LIVE I AHAL

CKED HUMAM BEI 1 . THERE ARE MO AGREED TISTICS AS TO THE
L POPULATION OF LE EUT IT 15 I CRIMIMAL SUPPLY
| IT RAMES THIRD BEHIMND MARY AR FGAL Al SUCH MEDIA
AGE A5 THERE I5 USUALLY FOCUSSES OM THE SEXUAL TRAFFICKING 1M WORMEN

RE OFTEN BROUGHT INTO THE BUSIMESS :
¥ ACCOUNTS FOR A SUBSTAMNTIAL PERCENTA :
TARGET, THE IMAGES YOU SEE HERE { B A WIDE TI
L ARMD PSYCHOLC SAL, SOME COMMUMICATIE
§ A THIRST FOR TRAMSCEMNDEMCE | MIGHT UNMERYE A
JALIST, OTHERS HAVE A SHARF WIT OR THE TOUCH OF A

I PHOTOGRAPHERS REALISM. YET OTHERS AP (
CTIOM, THE EXFLOSIVE GEOMETRY OF
AE, AMD THERE ARE MOETLY MIMNIMALIST IMAGE
IBMARIME SHOT, THE OME WITH FOUR FOLDS W

IKE POST-HUMAR BODY FARTS AND ANCOTHER

BE MICROBIAL OR COSMIC, BUT 15 CORPOSED

BREASTS. [T CLEARLY A WOMAMNYS WORLD BUT

SUBJECTIVELY  LIVED NOT  ORJECTIVELY

ECx ITS THE WORLD OF LayLa LOVE,
IMES WILDLY UNALIKE [MAGES,
IME CLEARLY HERS.
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Diamonds are made under pressure...

_ efARTh angels rising... rise some maore,
An ade to luminescent beings. ., 2
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“Imagination is more important than knowledge .. 8
knowledge is limited to all we now know and
understand, while imagination embraces the

! entire world, and all*t:hErE ever will be to know

and understand.” 5,'

F

—Albert Einstein
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“The moment a woman comes home to herself, the moment she knows

that she has become a person of influence, an artist of her life, asculptor
of her universe, a person with rights and responsibilities who is
respected and recognized, the resurrection of the world begins.”

—Sister Joan Chittist
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